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Pattern Information
SKILL LEVEL

Fearless New Knitter & Beyond

FIBER

Kerchief - | ball, shown in image above
ModeKnit Yarn, ModeWerk Worsted
(176yds /162m 3.50z /100gr) per skein
Color: Luke Danes

Needle: 8 US/5mm

Shawlette - | ball

ModeKnit Yarn, ModeVWerk Fingering
(225yds /205m 3.50z /100gr)

Needle: 5 US/3.75mm

UNIVERSAL KERCHIEF / SHAWLETTE BY ANNIE MODESITT

Stitches & Special Techniques

K2TOG-L (AKA SSK)

Knit 2 sts together so the working needle is
pointing to the left as it enters the stitch (dec will
slant to the left) aka SSK, k2togTBL or skp.
K2TOG-R (AKA K2TOG)

Knit 2 sts together so the working needle is
pointing to the right as it enters the stitch (dec
will slant to the right) aka k2tog
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GAUGE

Not vital! As long as you create a nice fabric with
your chosen yarn, not too loose or tight, then
your lace will look nice! Begin with 3 sts and
continue until you get the size you desire.
NOTIONS

2 Stitch markers (optional), darning needle to
weave in ends

The Shawlette is written to be worked for a total
of 9 bands, but more bands can be added to
create a larger shawl worked with more yarn.

VDD - VERTICAL DOUBLE DECREASE

SI 2 sts as if to work k2 tog-R, ki, pass slipped sts
over knit st (decrease of 2 sts)

YO - YARN OVER

Wrap yarn around hook or needle
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Chart 8 - Top Edge

[INO[I |

1M 10 9 8 7
11 10 9 8 7
6

18 17 16 15

|
|
|
|
|
O
|
A
|
@)
|
|
|
|
|
|
6
Chart 2 - Outer Right Diamonds
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Chart 2 - Outer Right Diamonds
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Chart 4 - Inner Diamond
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Chart 1 - Bottom Tip
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Chart 3 - Outer LeftDiamonds
12

17 16 15 14

13

17 16 15 14

Chart 3 - Outer Left Diamonds



" ‘s3s 7 3se| 03 d ‘T 19| moy

V1 'OA'D] ‘OAPPA‘OA ‘D ‘OA T G| Moy

1L OAE ‘OA 1P ‘PPA‘ I ‘'OA‘E ‘OA T €1 Moy
1L OA 1P 'OADA ‘PPA T ‘OA‘ 12 ‘OA T -1 | Moy
'/ MOY doy :g moy

Nv_ ,O>.mum N umm_ (o2} v_ ._ _m S J93U3d 0] v_ .O*.NV_ “N >>0M_
TLOA L] IS I 'OA DI -G Moy

O1L'OX P 'OA D i€ Moy

"0 ‘s3s T 35€| 03 d ‘T :SMOJ SAA ||B PUB T MOY

11 ‘OA‘ P ‘OA‘ I :(SY) | Moy

$IS € 0D

a_|_| EOuuom . _ ULNF._U

.Nv_ *S3s N umm_ (o2} d “o_ >>O«n_ ‘S]S __m d “o_ >>0M_ 1S umm_ o) d .Nv_ “o_ >>OM_

"1 1591 ‘OLPPA'OA‘DL ‘OA ‘DI S| MOy "1 1591 ‘OA‘PPA‘OA‘9 :§| MOy DI ‘OA‘D! ‘OAPPA‘OA‘D S| Moy
11591 ‘OA‘ I PPA‘ P ‘OA‘©1 ‘'OA T i€ | Moy 115 ‘©LOA‘ L ‘PPA‘ Pl ‘OA‘SH i€ | Moy "D1'OAE! ‘OA L PPA‘ 1P ‘OA'SI i€ | Moy
115 ‘D1 ‘OAD! ‘PPADL ‘OA P 'OA T 1 | Moy 1 1S DL 'OA‘D! ‘PPADI ‘OAP 11 | MOY D1 ‘OA L 'OA‘DI ‘PPA DI ‘OAP 1 | MOY
115 ‘€1 ‘OAY-8037 ‘9 ‘OA‘DI :6 MOY 115 ©1 ‘OAD! “9-80371 ‘| IS 180371 ‘Dl ‘OA‘EN 6 MOY D1 ‘OA‘P! 18030 ‘OA ‘€M 16 MOY

115 ‘DI ‘'OAPPAOA'DL ‘OA DI :L MOY  “| IS ‘D1 ‘OAD “9-8031 1)1 ‘1 IS ‘121 “1-80371 ‘Dl ‘OA‘ T i Moy D1 ‘OA‘D! ‘OAPPA‘OA ‘DI L MOY

LIS 1L OA 1L PPA‘ I ‘OA‘E ‘OATA 1§ MOY | IS ‘1) ‘OA‘DA “Y-80371 DA ‘| IS DA “1-3030 ‘D1 ‘OA‘ 1) S Moy D1 OAE! ‘OA P ‘PPA‘ I ‘OA‘ 1)1 1§ Moy
1Pl ‘OAD! ‘PPADI ‘OA‘ I ‘OA‘ D 1€ Moy 1Pl ‘OAD! “9-80371 “©1 ‘| IS “©)] “T-803)| ‘DI ‘OAIE Moy DI ‘OA‘ I ‘OA‘DI ‘PPA DI ‘OAE MOy

.Nv_ ‘S3S N umm_ (on} n_ SMO.J m>>__.m Ucm N >>OM_ °S3S __m n_ SMO.J m>>__m Ucm N >>0M_ iy umm_ o) n_ .Nv_ SMO.J m>>__m Ucm N >>0M_
OA“4-30173 ‘9 ‘OA‘TH :(SY) | Moy OAYd-8037 ‘9 ‘| I ‘L) :(SY) | Moy DI'OA1(SY) | moy
spuowelq Y31y 433INQ - T MeyYD puoweiq Jauu| - § JdeYyD spuouwie|q 3o 49InQO - € IeYD

.Nv_ ‘S3S N um.m_ o) n_ ”o_ >>OM_ ‘S3S __m n_ “o_ >>OM_ ‘1S um.m_ (on} a .Nv_ no_ >>OM_

"PPA‘OA‘S ‘OAPPAOA‘SD! ‘OATH 1§ | Moy "PPA‘OA‘D! ‘OAPPAOAS ‘OAIS| Moy DI ‘OA‘D! ‘OAPPA‘OA‘D! ‘OAIS | Moy
PPA‘ 1L OA‘E! ‘OA‘ P ‘PPA‘ I ‘OA ‘! ‘OA T €| Moy PPA‘ILOA‘E! ‘OA‘ 1 ‘PPA‘ I ‘OA‘E ‘OA‘IN €1 MOY "D ‘OA‘©1 ‘OA I ‘PPA‘ I ‘OA ‘€ ‘OA I i€ | Moy
"PPADL ‘OA‘ I ‘OADI ‘PPAT ‘OA‘ P ‘OA T 1| | Moy "PPADL‘OA‘ P ‘'OA DI PPADI ‘OA‘ PLOATA 1| MOY D1 ‘OA‘ P ‘'OA D ‘PPA‘DL ‘OA‘ P ‘OA T 1 | Moy
"1 15 ‘€1 ‘OAY-80317 ‘9 ‘OA‘ T :6 MOY 115 ©1 ‘OAD! “9-80171 ‘| IS 180371 ‘Dl ‘OA‘EN 6 MOY DI ‘OA‘P! 18030 ‘OA ‘€M 16 MOY

1 1S DI 'OAPPAOAD ‘OA T :L MOY  °| IS ‘DI ‘OAD! “9-8031 121 ‘| IS ‘11 “1-803D] ‘Dl ‘OA ‘T i Moy D1 ‘OA‘D! ‘OAPPA‘OA ‘DI L MOY

LIS I °'OA Pl PPA‘ 1L 'OA‘E! ‘OATA 1S MOY | IS 1) ‘OA‘D! “¥-80301 ‘DI ‘| IS ‘D 180371 ‘Dl ‘O I :§ Moy D1 OAE! ‘OA‘ P ‘PPA‘ I ‘OA‘ 11 1§ MOY
1P ‘OAD! ‘PPA‘DL ‘OA‘ I ‘OA T 1€ Moy 1P ‘OAD! 9-8011 “©1 ‘| IS “©)] “T-8037)] ‘DI ‘OAIE Moy DI ‘OA‘ I ‘OA ‘DI ‘PPA DI ‘OAE Moy

"0 ‘SIS T ISE| 03 d :SMOU SAA [|B PUB T MOY 'S1S || d :SMO. SAA |[B PUR T MOY 35 35B| 03 d ‘7] ISMOJ SAA [[B PUB T MOY
OA"Y-20301 ‘9 ‘OA‘TII *(SY) | Moy OAY-30301 ‘9 ‘| Is ‘L) :(SY) | moy 1L'OA'L H(SY) | Moy
spuowrelq doj 3y3ry 493nQ - § 34eYD puoweiq doj Jauuj - 9 34eYD spuoweiq doj 3j97 493INQ - £ 3eyD

'S1S [|€ U] {H-T SMOY
I PUa ‘Mou ul 3s 3se| 03 dau [1-303) ‘O] ‘T i1 Moy
a8p3 doj :g 1uBYD



Kerchief Layout

KERCHIEF
Following the Kerchief Layout, follow either the charts or the written instructions as follows:

First Band:Work Chart | to row |6.

Second Band:Work Row | of Chart 2, then work Row | of

I Chart 3. Continue working the two charts side by side as shown
J

7 in layout to row 16.

Third Band:Work Row | of Chart 2, then work Row | of Chart 4,

4 " then work Row | of Chart 3. Continue working the three charts as

I
1 T shown in layout to row |6.

L J Fourth Band:Work Row | of Chart 2, then work Row | of Chart 4 twice,

L - then work Row | of Chart 3. Continue working the three charts as shown
L 7 in layout to Row [6.

— ‘f Fifth Band:Work Row | of Chart 5, then work Row | of Chart 6 three times,
/" then work Row | of Chart 7. Continue working the three charts as shown in
l " layout to Row 16. Work all four rows of Chart 8 across all sts, then bind off loosely.

SHAWLETTE h
Following the Shawlette Layout, work h

as for Kerchief to Fourth Band.

Fifth Band:Work Row | of Chart 2, then
work Row | of Chart 4, place marker, ki 6,
place marker, work Row | of Chart 4, then
work Row | of Chart 2. Continue working as
est, working center sts in St. st. to Row 16.

Sixth Band:Work as for Fifth Band, this time
working center 32 sts in St. st (not in charted patt).

Cont in this manner, only working the Charts 2,3 & 4
at the outer edges of the piece and working the inner
area in St st.

End by working Charts 5, 6 & 7 as in the Fifth Band of the
Kerchief, repeating Chart 6 across the non-edge sts.

Make the Shawlette any size by working to desired size, ending

with Row 16 of charts, then working one more band using Charts
5,6 & 7 across top edge, and ending with Chart 8.
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